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FINE ETCHINGS AND 
ENGRAVINGS 


BY 
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LEPERE, LEGROS, LEE-HANKEY 
McBEY, MAcLAUGHLAN, WHISTLER 
ZORN, AND OTHERS 
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PORTFOLIO OF 
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To be sold on the evening of Friday the 
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FRANK W. BENSON 
MIGRATING GEESE—DRYPOINT 
{ No. 10 } 


FINE ETCHINGS and ENGRAVINGS 


BY 
BENSON, HADEN, LEPERE, LEGROS, LEE-HANKEY 
MCBEY, MACLAUGHLAN, MILLET, PENNELL 
WHISTLER, ZORN AND OTHER WELL 
KNOWN MASTER’-ETCHERS 


INCLUDING SELECTIONS FROM THE PORTFOLIO 


OF 


GEORGE MATTHEW ADAMS 


AMERICAN ART ASSOCIATION : Inc. 


MADISON AVENUE 56ru TO 5'71TH STREET + NEW YORK 


Telephone: PLaza 1270 


On Free Public Exhibition— 


Commencing Tuesday, April 14, and Continuing until date 
of sale from 9 a. m. to 6 p.m. 


Unrestricted Public Sale— 
On the evening of Friday, April 17, 1925, at 8:30 o’clock 


Exhibition and Sale at the— 
AMERICAN ART GALLERIES 


MADISON AVENUE 56ru TO 571TH STREET - NEW YORK 


Telephone: PLaza 1270 


Conditions of Sale 


1. Rejection of Bids, Any bid which is not commensurate with the value of the article offered, or 
which is merely a nominal or fractional advance may be rejected by the auctioneer if in his judgment 
such bid would be likely to affect the sale injuriously. 


2. The Buyer. The highest bidder shall be the buyer, and if any dispute arises between two or more 
bidders, the auctioneer shall either decide the same or put up for re-sale the lot so in dispute. 


3. Identification and Deposit by Buyer. The name of the buyer of each lot shall be given im- 
mediately on the sale thereof, and when so required, each buyer shall sign a card giving the lot number, 
amount for which sold, and his or her name and address. 
be A oo at the actual time of the sale shall be made of all or such part of che purchase prices as may 
required. 
If the two foregoing conditions are not complied with, the lot or lots so purchased may at the option 
of the auctioneer be put up again and re-sold. 


4. Risk after Purchase. Title passes upon the fall of the auctioneer’s hammer, and thereafter neither 
the consignor nor the Association is responsible for the loss or any damage to any article occasioned by 
theft, fire, breakage or any other cause. 


5. Delivery of Purchases. Delivery of any purchases will be made only upon payment of the total 
amount due for all purchases at the sale. 


6. Receipted Bills. Goods will be delivered only on presentation of a receipted bill. A receipted bill 
presented by any person will be recognized and honored as an order by the buyer, directing the delivery to 
the bearer of the goods described thereon. If a receipted bill is lost before delivery of the property has 
been made, the buyer should immediately notify the Association of such loss. 


7. Storage in Default of Prompt Payment and Calling for Goods. Articles not paid for 
in full and not called for by the purchaser or agent by noon of the day following that of the sale may be 
turned over by the Association to some carter to be carried to and stored in some warehouse until the 
time of the delivery therefrom to the purchaser, and the cost of such cartage and storage and any other 
charges will be charged against the purchaser and the risk of loss or damage occasioned by such removal or 
storage will be upon the purchaser. 

In any instance where the purchase bill has not been paid in full by noon of the day following that of 
the sale, the Association reserves the right, any other stipulation in these conditions of sale notwithstanding, 
in respect to any or all of lots so purchased to cancel the sale thereof or to re-sell the same at public or private 
sale without further notice for the account of the buyer and to hold the buyer responsible for any losses and 
costs sustained in so doing. 


8. Shipping. Shipping, boxing or wrapping of purchases is a business in which the Association is in no 
wise engaged, but the Association will, however, afford to purchasers every facility for employing at current 
and reasonable rates carriers and packers; doing so, however, without any assumption of responsibility on 
its part for the acts and charges of the parties engaged for such service. 


9. Guaranty. The Association exercises great care to catalogue every lot correctly and endeavors therein 
and also at the actual time of sale to point out any error, defect or imperfection, but guaranty is not made 
either by the owner or the Association of the correctness of the description, genuineness, authenticity or 
condition of any lot and no sale will be set aside on account of any incorrectness, error of cataloguing or im- 
perfection not noted or pointed out. Every lot is sold ‘‘as is’* and without recourse. 

Every lot is on public exhibition one or more days prior to its sale, and the Association will give con- 
sideration to the opinion of any trustworthy expert to the effect that any lot hag been incorrectly catalogued 
and in its judgment may thereafter sell the lot as catalogued or make mention of the opinion of such expert, 
who thereby will become responsible for such damage as might result were his opinion without foundation. 


10. Records. The records of the Auctioneer and the Association are in all cases to be considered final 
and the highest bid shall in all cases be accepted by both buyer and seller as the value against which all 
claims for losses or damage shall lie. 


11. Buyingon Order. Buying or bidding by the Association for responsible parties on orders trans- 

mitted to it by mail, telegraph, or telephone will be faithfully attended to without charge or commission. 

Any purchases so made will be subject to the foregoing conditions of sale, except that, in the event of a 

purchase of a lot of one or more books by or for a purchaser who has not through himself or his agent been 

present at the exhibition or sale, the Association will permit such lot to be returned within ten days from 

Be date of sale, and the purchase money will be refunded if the lot in any manner differs from its catalogue 
escription. 

Orders for execution by the Association should be given with such clearness as to leave no room for 
misunderstanding. Not only should the lot number be given, but also the title, and bids should be stated 
to be so much for the lot, and when the lot consists of one or more volumes of books or objects of art, the 
bid per volume or piece should also be stated. If the one transmitting the order is unknown to the Associa- 
tion, a deposit must be sent or reference submitted. Shipping directions should also be given. 


Priced Catalogues. Priced copies of the catalogue, or any session thereof, will be furnished by the 
Association at charges commensurate with the duties involved in copying the necessary information from 
the records of the Association. 

No person other than the auctioneer or an official of the Association is authorized to arrange conditions 
of sale different in any way from those herein contained. 


AMERICAN ART ASSOCIATION, Inc., MANAGERS. 
DEPARTMENT OF BOOKS AND PRINTS, 


ARTHUR SWANN, Director. 
OTTO BERNET, 


HIRAM H. PARKE, 
AUCTIONEERS, 












i. 
Li Pid 4 py > 
ee : vy Pete Set sane 
xt oe Shirk Cae “tele Ye 








i 
‘ + 
- 
} 
‘ 
‘ 
’ 
ay 
rhea ul 
4 — Ae aRt bya wiry py eh 
- oo 
bar =F { yy Ca ited 
4 " ; : j 
% F' - , 
at wv 
e ‘ 
‘ 4 fi { 
+ iy 
‘ a a ; 7 : 4 
2 ss 
* oR PY (ae Te ae 
s 
‘ ' L 
* 
4 3 4 Lf ow , 
’ j ee i 4 k 
( 
is 
o 
iy | a * 
* * oe AY ‘ 
‘ 4 + fi 
: (A ‘ 
4 ; M 
, 4 ” - 
ye - 
< fo ° + B; i 
‘ : ‘ Big Wt ae i 
. ‘ $e o 
y . 
* by 
f Via 
- ~ ee As — ria ' 
yaaes’ 7 ] ¢ 
ey rete fat ( ips ee Ne ahas Pe 
ee bah 1m @ ae ay Clady eyo ht) ey = ope th agit oy ea 
nate 
. 
y ‘i t 
+e ° 
< - ‘ 
ed 
»? 
' ) 
j j 
; “ 
4 


SALE, FRIDAY EVENING, APRIL 17, AT EIGHT-THIRTY O’CLOCK 


PIERRE MICHEL ALIX 


Celebrated French engraver, born in 1762; died in 1817. 


ALIX, PIERRE MICHEL 
1. Le Jeu D’Amour. Aquatint, printed in colors. 


Engraved by P. M. Alix, after Challe. Fine proof before all letters, 
Cg and showing register marks. Lower margin trimmed to plate-mark. 
From the Halsey collection. 


JEAN-JACQUES AVRIL 


French engraver, born in 1744; died in 1831. 


AVRIL, JEAN-JACQUES 


2. CORNELIE, MERE DES GRACQUES. Engraving. 
After the painting by LeBarbier. Good impression, before all letters. 
q __—_ From the Halsey collection. 


all 


MARIUS A. J. BAUER 
Contemporary Dutch artist, born at The Hague, in 1867. 


BAUER, MARIUS A. J. 


3. FANTASY. Efching. 
sa Signed in pencil,—M. B. Fine Impression, on Dutch paper, margins 
j slightly rubbed. 


BAUER, MARIUS A. J. 


4. Mosque IN Mutre. Etching. 
, Signed in pencil—MB. FrneE Impression, on Dutch paper, in perfect 
os, : condition. 


BAUER, MARIUS A. J. 


5. Tower OF BABEL. Eiching. 
Signed in pencil—MB. Fine Impression, on Dutch paper, in perfect 
Lt. condition. 


EUGENE BEJOT 


Contemporary French etcher, born at Paris in 1865. 


BEJOT, EUGENE 
6. Le PaviLtton. Etching. 
ey Signed in pencil,—Eug. Béjot. FINE IMPRESSION, on French paper, in 


: perfect condition. 
pee 


BEJOT, EUGENE 
7. Le Pont Roya. Etching. 
Signed in pencil,—Eug. Béjot. FINE IMPRESSION, on French paper, in 


perfect condition. 


BEJOT, EUGENE 
_ Le Pont Victoria, Maprip. Etching. | 
of Signed in pencil,—Eug. Béjot. FINE IMPRESSION, on French paper, in 


Shee perfect condition. 


BEJOT, EUGENE 
9. LE Qual DE Paris, RovEN. Etching. | 
SO Signed in pencil,—Eug. Béjot. FINE IMPRESSION, on French paper, 


in perfect condition. 
ls 


FRANK W. BENSON 


Contemporary American painter-etcher, born at Salem, Mass., March 24, 1862. 


BENSON, FRANK W. 


10. MicRaTING GEESE. Drypotnt. 
Paff, No. 106. Signed in pencil,—Frank W. Benson. FINE IMPRESSION, 
One on Japan paper, in perfect condition. 
[SEE FRONTISPIECE FOR REPRODUCTION] 


BENSON, FRANK W. 


11. MaAtvarps, No. 2. Etching. 
Paff, No. 138. Signed in pencil,—Frank W. Benson. FINE IMPRESSION 


phi on French paper, in perfect condition. 


BENSON, FRANK W. 


12. YELLow LeEcs, No. 2. Drypotint. 
Paff, No. 162. Signed in pencil,—Frank W. Benson. FINE IMPRESSION 


Vi Vf b : on Japan paper, in perfect condition. 


BENSON, FRANK W. 


13. Biack Ducks, No. 2. Drypoint. 
Paff, No. 165. Signed in pencil,—Frank W. Benson. FINE IMPRESSION 


[JO on Japan paper, in perfect condition. 
BENSON, FRANK W. i 


14. THREE YELLow Lecs. Drypoznt. 
Paff, No. 184. Signed in pencil,—Frank W. Benson. FINE IMPRESSIO! 


4 f on Japan paper, in perfect condition. 


E. BLAMPIED 
Contemporary English etcher. 


BLAMPIED, E. 
15. RESTING. Drypoint. 


Signed in pencil,—E. Blampied. VERY FINE IMPRESSION, in perfect 
, condition. 


MUIRHEAD BONE 


: 
Contemporary Scotch etcher, born near Glasgow in 1876; living in London. 
He has achieved renown by subtle drypoints and masterful drawings. ‘One of 
the most artistic of all the British etchers, a consummate master of the drypoint 
medium.’’—HERMAN STRUCK. 


BONE, MUIRHEAD 
16. CHIswick. Drypoint. 


j Dodgson, No. 150. Signed in pencil,—Muirhead Bone. VERY FINE 
O: PRooF, on Japan paper, in perfect condition. 


BONE, MUIRHEAD 
17. DisTANT VIEW OF OxForD. Drypoint. 
Dodgson, No. 195. Signed in pencil,—Muirhead Bone. FINE Proor, on 
Jk b Japan paper, in perfect condition. 


FELIX BRACQUEMOND 
French etcher. Born at Paris in 1833; died in 1915. 


BRACQUEMOND, FELIX 
18. TEAL. Etching. 


ve FINE Ear_y Proor, before the initial B. in lower left corner. Printed on 
/ : Japan paper, in perfect condition. 


BRACQUEMOND, FELIX 
19. THE CominG Storm. Etching. 


Signed in pencil,—Bracquemond. FINE IMPRESSION, on Japan paper, in 
ma ; perfect condition. 


BRACQUEMOND, FELIX 
20. ‘THE BATHER. Etching. 


Signed in pencil,—Bracquemond. FINE IMPRESSION, on Japan paper, 
£ »» — in perfect condition. 


AUGUSTE BROUET 


Contemporary French etcher. 


BROUET, AUGUSTE 
21, FISHERMEN. Etching. 


Signed in pencil,—A. Brouet, 56/75. FINE IMPRESSION, on Dutch paper, 
— in perfect condition. 


BROUET, AUGUSTE ppr they 


22. L’HorLocE. Efching. 
Signed in pencil,—A. Brouet, 19/20. FINE IMPRESSION, on Japan paper 


B in perfect condition. 


BROUET, AUGUSTE 
23. MARCHANDE DE FLEURS. Etching. 
cee Signed in pencil,—A. Brouet, 49/100. FINE IMPRESSION, on Dutch paper 
; in perfect condition. 
e 
BROUET, AUGUSTE 


24. MENDING POTTERY. Etching. 
Fu Signed in pencil,—A. Brouet, 6/50. FINE IMPRESSION, on Dutch papers 
’ in perfect condition. 


BROUET, AUGUSTE 
25. Net MENDERS, CANNES. Etching. 
9 Signed in pencil,—A. Brouet, 50/100. FINE IMPRESSION, on Dutch pape 
in perfect condition. 


yi Fe —a 
BROUET, AUGUSTE 
26. QUINCAILLER AMBULANT. Etching. 
Signed in pencil,—A. Brouet, 49/70. FINE IMPRESSION, on Dutch pape 
C3 in perfect condition. 


pe 
tee, BROUET, AUGUSTE 
27. THE Cooper. Etching. 
Signed in pencil,—A. Brouet, 28/70. FINE IMPRESSION, on Dutch pape 
in perfect condition. 


BROUET, AUGUSTE 


28. Une Cour A RovEN. Etching. 
Signed in pencil,—A. Brouet, 49/100. FINE IMPRESSION, on Dutch pape 
J wa Ate ig in perfect condition. 


FELIX BUHOT 


French etcher, born at Valognes, 1847; died in Paris, 1898. ‘‘ The technic of 
Buhot is assuredly far from being simple. But he is free. He is not the slave of 
rules and formulas; he has not the least respect for arbitrary laws; he blends and 
mixes all the different means used for obtaining effects in black and white— 
whether by cutting into or corroding the plate. He is not the slave of any one 
implement.’-—L&oNCE BENEDITE. 


BUHOT, FELIX 
29. La Fite NaTIonaLe. Eiching. 
, dD Bourcard, No. 81. Signed in the plate,—Félix Buhot. FINE IMPRESSI( 
~ ibe — on Japan paper, in perfect condition. 


BUHOT, FELIX 
30. STORM AT TROUVILLE. Etching. 
Bourcard, No. 122. Signed in the plate,—Tohub (signature in rever: 
FINE IMPRESSION, on Dutch paper, in perfect condition. 


BUHOT, FELIX 
1. THE CAB STanp. Etching. 


3 
Bourcard, No. 123. Signed in the plate,—Félix Buhot. Fine Ear y 
v° ‘ IMPRESSION, with the title. On French paper, in perfect condition. 


BUHOT, FELIX 
32. La RETourR Des Artists. Etching. 
Bourcard, No. 125. Signed on lower margin, with red owl stamp. FINE 
- £0. Earty Proor, with title, on Dutch paper, in perfect condition. 


BUHOT, FELIX 


33- CLock Tower. Etching. . 
Bourcard, No. 156. FINE Earty Tria Proor, on Dutch paper, in per- 
£ o fect condition. 


" “In the Westminster Clock Tower we see the foggy sky, smoky and sooty, in that 
strange London atmosphere of mystery and enchantment. Between the sombre 
buildings of St. Thomas's Hospital on the one side and some scaffolding on the 
other, we see the distant Clock Tower, and, leading to it, the crowded roadway, 
full of coaches and cabs, busy pedestrians and elegant ladies, all jumbled and 
crowded on the greasy pavement.’’—L&ONCE BENEDITE, 


BUHOT, FELIX 


34. TAVERN DU BAGNE. Etching. 
Bourcard, No. 163. Signed in the plate,—Félix Buhot, 1885. FINE 


S a. ; IMPRESSION, on Dutch paper, in perfect condition. Framed. 


BUHOT, FELIX 


35. Les O1es. Etching and drypoint. 
fo Bourcard, No. 166. FINE Earty Tria Proor, on French paper, in 
) ‘if 
CAMERON, KATE 


perfect condition. 
36. THE SNAIL: THE DUEL. Etchings. 
Signed in pencil,—K. Cameron. FINE IMPRESSIONS, in perfect condition. 
Together, 2 pieces. 


KATE CAMERON 


Contemporary English etcher. 


CHARLES FRANCOIS DAUBIGNY 


French painter and etcher, born at Paris in 1817; died there in 1878, 


DAUBIGNY, CHARLES FRANCOIS 


37. Parc A Moutons, LE Matin. Etching. 


Signed in the plate,—Daubigny. FINE IMPRESSION, with title, in perfect 
condition. 


ALBRECHT DURER 


Celebrated German engraver, born at Niirnberg in 1471; died there in 1528. 


DURER, ALBRECHT 


38. VIRGIN CROWNED BY ONE ANGEL. Engraving. 
Bartsch, No. 37. Signed in the plate, with the monogram, AD, 1520, 
b ; VERY Goop PRooF, on paper watermarked with the little Jug. In fine 
condition. 
From the Pierre Mariette collection (1667). 


DURER, ALBRECHT 


39. THE DREAM. Engraving. 
Bartsch, No. 76. Signed in the plate, with the monogram, AD. Goodl 


ye “oie. impression, on old paper. In fine condition. 


URER, ALBRECHT 


40. THE KNIGHT AND THE LApy. Engraving. 
Bartsch, No. 94. Signed in the plate, with the monogram, AD. Goud 
oy O: impression, on old paper, in fine condition. 


DURER, ALBRECHT 


41. St. JEROME IN His CELL. Woodcut. 
Bartsch, No. 117. Signed in the block,—AD, 1512. Fair impression, 


b : repaired. 


vi 


JOHN FINLAYSON 


English mezzotint engraver, born in 1730; died in 1776. 


FINLAYSON, JOHN 


42. RoBERT MArsHAM, LorD RoMNEy. Mezzotint. 
After the painting by Reynolds. Good impression, before title. Pub- 


ay lished Oct. 13th, 1773. 
From the Halsey collection. 


JEAN LOUIS FORAIN 


Celebrated French painter, etcher and lithographer, born at Rheims, 1852; lives 
in Paris. 


FORAIN, JEAN LOUIS 


43. AvocaT COMPULSANT UN DossIER. Etching. 
Guerin, No. 77. Signed in pencil,—Forain. VERY FINE IMPRESSION, 
SO on heavy Japan paper, in perfect condition. 


R. GOFF 


Contemporary English etcher. 


GOFF, R. | A444 
44. Sun’s Last Rays. Eféching. 
Signed in pencil,—R. Goff, r90r. FINE IMPRESSION, on French paper, 
— in perfect condition. 





VALENTINE GREEN 


Celebrated English mezzotint engraver, born in 1739; died in 1813. 


GREEN, VALENTINE 
45. THE Wricut FamiLy. Mezzotint. 
After the painting by Wright. Good impression, with the inscription. 
} Corners repaired. 
, From the Halsey collection. 


SIR FRANCIS SEYMOUR HADEN 


Eminent English etcher and surgeon, born at London in 1818; died there in 1910. 
President of the ‘‘ Royal Society of Painter Etchers.’’ ‘‘Seymour Haden is pre- 
eminently a landscape etcher. Resembling, certainly in this respect, the greatest 
number of etchers. Whatever the landscape be, it is always, it seems, landscape 
of character and landscape that the artist has enjoyed.’-—FREDERICK WEDMORE. 


“Few artists of the nineteenth century are more certain of abiding fame than he. 
This is because he excelled all the other artists of his epoch in the important 
career of an etcher of landscape. No other etcher has given us such true pre- 
sentations of the beautiful, quiet landscapes of England.’"—FREDERICK KEPPEL. 


HADEN, SIR FRANCIS SEYMOUR 


46. AMALFI. Etching. 
Harrington, No. to. Signed in pencil,—Seymour Haden. VERY FINE 
g ° IMPRESSION, on Japan paper, in perfect condition. 
From the F. N. Harrington collection. 


HADEN, SIR FRANCIS SEYMOUR 


47. A WaTER MeEapow. Etching. 
so Harrington, No. 21. VeERY FINE Earty Proor, on Dutch paper, in 
_— perfect condition. 


HADEN, SIR FRANCIS SEYMOUR 


48. KIDWELLY CASTLE. Etching. 
Harrington, No. 25. Signed in pencil,—Seymour Haden. FINE IMpRES- 
f} ’ SION, trimmed to etched surface. 


HADEN, SIR FRANCIS SEYMOUR 


49. AMSTELODAMUM. Etching. 
Harrington, No. 43. Signed in pencil,—Seymour Haden. FINE IMPRES- 
SION, printed in sepia and black inks, in perfect condition. 


HADEN, SIR FRANCIS SEYMOUR 
50. NEWCASTLE IN EMLyn. Etching. 


4 Harrington, No. 62. Signed in pencil,—Seymour Haden. FINE IMPRES- 
: SION, on French paper, in perfect condition. 


HADEN, SIR FRANCIS SEYMOUR 


51. RatLway ENCROACHMENT. Etching. 
Harrington, No. 74. Signed in pencil,—Seymour Haden. FINE IMPRES- 
/ 0 E SION, on Japan paper, in perfect condition. 


HADEN, SIR FRANCIS SEYMOUR 
52. TWICKENHAM CuHurcH. Etching. 


4 Harrington, No. 107. Signed in the plate,—S. Haden. FINE IMPREs- 
0 SION, on French paper, in perfect condition. 


HADEN, SIR FRANCIS SEYMOUR 


53. THE FEATHER’S TAVERN. Fiching. 
Harrington, No. 118. Signed in pencil,—Seymour Haden. VERY FINE 
fn , EarLy Proor, before the plate was cut down. Printed on Dutch 
ve paper, in perfect condition. 


HADEN, SIR FRANCIS SEYMOUR 
NINE Barrow Down. Drypoint. 


j 0 Harrington, No. 167. Signed in pencil,—Seymour Haden. FINE IMPREs: 
p SION, printed and signed by, Goulding. In perfect condition. 


HADEN, SIR FRANCIS SEYMOUR 
55. HARLECH. Mezzotint. 


Harrington, No. 212. Signed in pencil,—Seymour Haden. FINE EARLY 
TRIAL Proor, on Dutch paper, in perfect condition. 


HADEN, SIR FRANCIS SEYMOUR 
56. THE Four Cows. Etching. 


Harrington, No. 223. Signed in pencil,—Seymour Haden. FINE PROOF, 
Me y Sidi Trial Proof A., on French paper, in perfect condition. 


JOHN ELIAS HAID 
] / German engraver, born in 1738; died in 1809. 


HAID, JOHN ELIAS 


57. THE ArT OF DREsSING FisH. Mezzotint. 
After the painting by Heilmann. FINE IMpREsSION, with the inscription. 


rai, From the Halsey collection. 


AXEL HERMAN HAIG 
Celebrated Swedish architectural etcher. 


HAIG, AXEL HERMAN 
58. A SweEpisH Putpit. Etching. 


SO Signed in pencil,—A. H. Haig. FINE ImpREsSION, on Dutch paper, in 
perfect condition. Framed. 


ARTHUR WILLIAM HEINTZELMAN 


Contemporary American etcher, residing in Paris. 


HEINTZELMAN, ARTHUR WILLIAM 
59. THE READER. Ffching. | 
, Signed in pencil,—Arthur W. Heintzelman. FINE IMPRESSION, on Frenel 
y 2 "paper, in perfect condition. 


WILLIAM HINCKS 
An Irish painter and stipple engraver, born about 1765. 


HINCKS, WILLIAM 


60. Dr. Hussey. Stipple. 
After the painting by Collopy. Good impression, with artists’ names, 
fe but before the title. 
+ a From the Halsey collection. 


RICHARD HOUSTON 


Mezzotint engraver, born at Dublin in 1722; died in 1775. 


HOUSTON, RICHARD 
61. CHARLOTTE, QUEEN OF GREAT BRITIAN. Mezzotint. 
After the painting by Zoffany. Good impression, proof with artists’ 
names in scratched letters, but before title. Publication line cut off. 
From the Halsey collection. 


HOUSTON, RICHARD 


62. Hon. JoHN Bync (Admiral of the Blue). Mezzotint. 
After the painting by Hudson. Good impression, with the inscription. 
From the Halsey collection. 


HOUSTON, RICHARD 
63. JAMES SAYER (FISHING). Mezzotint. 
After the painting by Zoffany. Good impression, with artists’ names in 
\ traced letters, and before title. 
From the Halsey collection. 


CHARLES JACQUE 


Celebrated French painter and etcher, born at Paris in 1813; died in 1894. 


/JACQUE, CHARLES 
64. L’ABREUVOIR; LE PETIT PoRCcHER. Efchings. 
Signed in the plates, Ch. Jacque. FINE IMPRESSIONS, in perfect condition. 
Two prints in one mat. 


JACQUE, CHARLES 
65. LABOREUR; L’EscALIER. Etchings. 
Signed in the plates,—Ch. J. FINE IMPRESSIONS, in perfect condition. 
Together, 2 pieces. 


JACQUE, CHARLES 


66. PaysaGE; L’HIver. Etchings. 
Signed in the plates,—Ch. Jacque. FINE IMPRESSIONS, in perfect con- 
dition. 
Together, 2 pieces. 


JOHN JONES 


Celebrated English mezzotint engraver, born in 1740; died in 1797. 


JONES, JOHN 


67. REAR ADMIRAL SIR CHARLES DouGLas. Mezzotint. 
=— After the painting by Singleton. Fine Proor, with the inscription. 
JY. From the Halsey collection. 


JOHANN BARTHOLD JONGKIND 
Celebrated painter, born in Holland 1819. Pupil of Isabey. 


JONGKIND, JOHANN BARTHOLD 
68. ANvERS. Etching. 
Signed in the plate,—Jongkind, and in pencil,—F. Goulding, imp. FINE 
sin IMPRESSION, on Japan paper, in perfect condition. 
vA ‘ From the F. Goulding collection. 


TROY KINNEY 


Contemporary American etcher. 


KINNEY, TROY 
69. PAVLOWA IN THE CARMEN. Etching. 
So Signed in pencil,—Troy Kinney, Trial Proof A. FINE IMPRESSION, 
o ene 


/ y in perfect condition. 
KINNEY, TROY 


70. SOPHIE PFLANZ IN THE DANCE OF THE JEWESSES, CLEOPATRE. Drypoint. 
Signed in pencil,—Tvoy Kinney, Trial Proof H. BEAUTIFUL IMPRESSION, 


4 ee in perfect condition. 


MAXIME LALANNE 
French etcher of the Nineteenth Century. 


LALANNE, MAXIME 


| 
| 
71. BORDEAUX IN WINTER. Eiching. | 
Signed in the plate,—Lalanne. FINE IMPRESSION, on French paper, in 
vi yd =e perfect condition. 


ROBERT LAURIE 


English engraver, born in 1740; died in 1804. 


LAURIE, ROBERT 
72. CATHERINE FREDERICK. Mezzotint. 


SO After the painting by Hamilton. Good proof, before all letters 
i From the Halsey collection. 


CHARLES LEE 
LEE, CHARLES 
73. PORTRAIT OF CHARLES LEE, (Major General of the Continental Army in 
America). Mezzotint. 
- Engraved after the painting by Thomlinson. Fine impression, with the 
inscription. Published Oct. 31, 1775, by C. Shepherd, London. RARE. 
From the Halsey collection. 


WILLIAM LEE-HANKEY 


Contemporary English painter-etcher, born at Chester, in 1869. ‘‘ Among Lee- 
Hankey’s latest drypoints, are some, that in freshness and vigour vie with the 
very best of those on which the artist’s reputation has hitherto depended. That 
can be safely said of two fine plein-air studies, The Water Carrier and Minding 
the Flocks. Brilliant, too, are La Vieille, a sympathetic rendering of the pathos 
of old Age, while other themes such as Mischief and Sewing are sure of universal 
appeal.’ —MArTIN HARDIE. 


LEE-HANKEY, WILLIAM 
74. THE Cave. Drypoint. 

Hardie, No. 69. Signed in pencil,—W. Lee-Hankey. FINE IMPRESSION, 
PZ B+ on Dutch paper, in perfect condition. Edition limited to 35 proofs. 


LEE-HANKEY, WILLIAM 
75. A DutcH Cuurcu. Eitching. 
Hardie, No. 87. Signed in pencil,—W. Lee-Hankey. FINE IMPRESSION, 
A on Dutch paper, in perfect condition. Edition limited to 25 proofs. 
a Framed. 


LEE-HANKEY, WILLIAM 


76. La ToILeTtE. Drypoint. 
4 Hardie, No. 96. Signed in pencil,—W. Lee-Hankey. FINE IMPRESSION, 
oO. on Dutch paper, in perfect condition. Edition limited to 50 proofs. 


LEE-HANKEY, WILLIAM 
77. THE Huu Top. Etching and Aquatint. 
fe Hardie, No. 99. Signed in pencil,—W. Lee-Hankey. FINE IMPRESSION, 
Z.: — on Dutch paper, in perfect condition. Edition limited to 35 proofs. 


LEE-HANKEY, WILLIAM 
78. Dawn. Drypoint. 
Hardie, No. roo. Signed in pencil,—W. Lee-Hankey. FINE IMPRESSION, 
—_— on Dutch paper, in perfect condition. EXTREMELY RARE. 
} 


EE-HANKEY, WILLIAM 
79. Le Catvaire, ErapLes. Etching. 
/ Hardie, No. 106. Signed in pencil,—W. Lee-Hankey. FINE IMPRESSION. 
tc , Edition limited to 25 proofs. Framed. 


LEE-HANKEY, WILLIAM 
80. Temps DIFFICILES. Drypotnt. 
Hardie, No. 138. Signed in pencil,—W. Lee-Hankey. FINE IMPRESSION, 
JS ; on Dutch paper, in perfect condition. Edition limited to 50 proofs. 


LEE-HANKEY, WILLIAM . 


81. Marie Louise. Drypoint. 
Hardie, No. 141. Signed in pencil,—W. Lee-Hankey. FINE IMPRESSION, 
Hy Cie on Dutch paper, in perfect condition. Edition limited to 50 proofs. 


LEE-HANKEY, WILLIAM 
82. MiLkKmaip. Drypoint. 
Hardie, No. 148. Signed in pencil,—W. Lee-Hankey. FINE IMPRESSION, 
ve , on Dutch paper, in perfect condition. Edition limited to 50 proofs. 
Framed. 


LEE-HANKEY, WILLIAM 


83. LA BAaGuE. Drypoint. 
Hardie, No. 150. Signed in pencil,—W. Lee-Hankey. FINE IMPRESSION, 
/] on Dutch paper, in perfect condition. Edition limited to 50 proofs. 


LEE-HANKEY, WILLIAM 


84, EvENING. Drypoint. 
Hardie, No. 158. Signed in pencil,—W. Lee-Hankey. FINE IMPRESSION, 
Ve - «<< on Dutch paper, in perfect condition. Edition limited to roo proofs. 


LEE-HANKEY, WILLIAM 
85. THE BLIND GRANDMOTHER. Drypoint. 
Hardie, No. 161. Signed in pencil,—W. Lee-Hankey. FINE IMPRESSION, 
/ ) “= on Dutch paper, in perfect condition. Edition limited to 100 proofs. 


LEE-HANKEY, WILLIAM 
86. THE SECRET. Drypoint. 
eal j Hardie, No. 171. Signed in pencil,—W. Lee-Hankey. FINE IMPRESSION, 
/ on Dutch paper, in perfect condition. Edition limited to 100 proofs. 


LEE-HANKEY, WILLIAM 
87. LE Repas. Drypoint. 


SO Hardie, No. 174. Signed in pencil,—W. Lee-Hankey. FINE IMPRESSION, 
y _-« on Dutch paper, in perfect condition. Edition limited. 


LEE-HANKEY, WILLIAM 
88. LA MEcHANTE. Drypoint. 
Hardie, No. 179. Signed in pencil,—W. Lee-Hankey. FINE IMPRESSION, 
~~ J , on Dutch paper, in perfect condition. Edition limited. 


LEE-HANKEY, WILLIAM 
89. THE CLoAK. Drypoint. 


Hardie, No. 180. Signed in pencil,—W. Lee-Hankey. FINE IMPRESSION, 
f: ge on Dutch paper, in perfect condition. 


LEE-HANKEY, WILLIAM 


go. 4 HE WATER CARRIER. Drypoint. | 
f /’ Hardie, No. 182. Signed in pencil,—W. Lee-Hankey. FINE IMPRESSION, 
__°__.«» on Dutch paper, in perfect condition. Edition limited. 


[oe 


LEE-HANKEY, WILLIAM 
gt. SEWING. Drypoint. 
' Hardie, No. 183. Signed in pencil,—W. Lee-Hankey. FINE IMPRESSION, 
. << on Dutch paper, in perfect condition. Edition limited. 


LEE-HANKEY, WILLIAM 
92. MINDING THE FLocks. Drypoint. 

b Hardie, No. 187. Signed in pencil,—W. Lee-Hankey. FINE IMPRESSION, 
: on Dutch paper, in perfect condition. Edition limited. 


LEE-HANKEY, WILLIAM 
93. AFFECTION. Drypoint. 
Not listed in Hardie. Signed in pencil,—W. Lee-Hankey. FINE IMPREs- 
/O- SION, on Dutch paper, in perfect condition. Edition limited. 





-LEE-HANKEY, WILLIAM 

| 94. L’ENFANT L’AmusE. Drypoint. 

: Not listed in Hardie. Signed in pencil,—W. Lee-Hankey. FINE IMpREs- 
= SION, on Dutch paper, in perfect condition. 


-LEE-HANKEY, WILLIAM 

95..LA TRAGEDIENNE. Drypoint. 
4 Not listed in Hardie. Signed in pencil,—W. Lee-Hankey. FINE IMPRES- 
~ * ee SION, on Dutch paper, in perfect condition. Edition limited. 


LEE-HANKEY, WILLIAM 


96. THE DRAPERY MARKET. 
Not listed in Hardie. Signed in pencil,—W. Lee-Hankey. FINE IMPREs- 
,f~ ' SION, on Dutch paper, in perfect condition. Edition limited. 


97. LEE-HANKEY (W.). HARDIE (MARTIN). The Etched Work of W. Lee- 
Hankey, R. E. from 1904 to 1920. With original etched frontispiece by 
Lee-Hankey. Signed in pencil; and profusely illustrated with reproduc- 
y: —“ — tions of his work, in photogravure. 4to, full green unfinished calf, uncut. 
London [1921] 

Edition de Luxe, limited to 110 copies, of which this is, No. 68. 


ALPHONSE LEGROS 


‘‘Born at Dijon in 1837, Legros has been amongst us since 1863. But it is not 
English life—or, indeed, any life—that has made him what he is. . . . He has 
been fed on the Renaissance, and on Rembrandt; but yet the originality of his 
mind pierces through the form it has pleased him to impose on its expression. 
He gives to masculine character nobility and dignity.’’-—-FREDERICK WEDMORE. 


LEGROS, ALPHONSE 
98. LE BucHERON. Etching. 
Malassis, No. 79. Signed in pencil,—A. Legros. FINE IMPRESSION, of 
g ‘ the First State, of which there are only four proofs. Rebacked. 
Duplicate from the Bliss collection. 


LEGROS, ALPHONSE 


99. L’INCENDIE. Etching. 
Malassis, No. 144. FINE IMPRESSION, printed on parchment, in perfec 


Sar condition. 


LEGROS, ALPHONSE 


100. SAINT PIERRE ET SAINT PAuL A LA PorTE DE M. RICHARD. Etching. 
Malassis, No. 175. VERY FINE IMPRESSION, on French paper, in perfec 
vA O° condition. Only 60 proofs. 
From the F. E. Bliss collection. 


LEGROS, ALPHONSE 
101. Coup DE Foupre. Etching. 
Malassis, No. 233. Signed in pencil,—A. Legros. FINE IMPRESSION, 0 
yé Os Dutch paper, in perfect condition. 


LEGROS, ALPHONSE 


102. LE MENDIANT. Etching. 
fe Malassis, No. 236. Signed in pencil,—A. Legros. VERY FINE IMPRES 
VA ck > <0 SION, on French paper, in perfect condition. 


LEGROS, ALPHONSE 
103. BEGGAR SEATED OUTSIDE A CHURCH. Etching. 
Malassis, No. 280. Signed in the plate,—A. Legros. FINE IMPRESSION 
on Japan paper, in perfect condition. 





i. * \ LEGROS, ALPHONSE 
104. LE PHILOSOPHER. Fitching. 
Malassis, No. 289. Signed in pencil,—A. Legros. VERY FINE IMPRES 
SION, on French paper, in perfect condition. 


LEGROS, ALPHONSE 
105,, ENTRANCE TO A FIELD. FEiching. 
Malassis, No. 296. Signed in pencil,—A. Legros. VERY FINE IMPRES 
POMEL i Loree ae SION, on old French paper, in perfect condition. 


LEGROS, ALPHONSE 
106. BORDS DE LA YANNE. Etching. 
Malassis, No. 311. Signed in pencil,—A. Legros. FINE IMPRESSION, 0: 
V. De — French paper, in perfect condition. 


LEGROS, ALPHONSE 


107. LEVER DE SOLEIL BoIs DE CLAMARD. Etching. 
f ® Malassis, No. 355. Signed in pencil,—A. Legros. FINE IMPRESSION, 0 
) ie , «— the rare First State, on French paper, in perfect condition. 
From the C. J. Knowles collection. 


LEGROS, ALPHONSE 


108. LA PLAINE. Etching. 
Malassis, No. 362. Signed in pencil,—A. Legros. FINE IMPRESSION, 0} 
Bats a French paper, in perfect condition. 


LEGROS, ALPHONSE 
109. LE PENSEUR. Etching. 
Malassis, No. 376. Signed in pencil,—A. Legros. FINE IMPRESSION, on 
4 O- Dutch paper, in perfect condition. Very rare. 


LEGROS, ALPHONSE 
110. LA Petit Lac. 
fo Malassis, No. 384. Signed in pencil,—A. Legros. VERY FINE PrRoor, 


/ before the plate was cut. On French paper, in perfect condition. Rare. 
2 a From the C. J. Knowles collection. 


LEGROS, ALPHONSE 
111. ETUDE DE TETE D’HoOMME Lisanvt. Etching. 
Malassis, No. 421. Signed in pencil,—A. Legros. VERY FINE Proor, one 
_—— _ of only six proofs in this state. On French paper, in perfect condition. 
he i From the Knowles collection. 


 LEGROS, ALPHONSE 


112. MASURE SUR LA COLLINE. Etching. 


fo Malassis, No. 435. Signed in pencil,—A. Legros. FINE IMPRESSION, on 
‘2 = French paper, in perfect condition. 


LEGROS, ALPHONSE 
113. PAySAGE. Etching. e 


So Malassis, No. 441. Signed in pencil,—A. Legros. FINE IMPRESSION, on 
7. Dutch paper, in perfect condition. 


LEGROS, ALPHONSE 
114. UNE FERME EN HIVvErR. 
Malassis, No. 453. Signed in pencil,—A. Legros. FINE PRroor, marked 
/ 0 ys one of three. On French paper, in perfect condition. 
From the Bliss and Artist's own collections. 


LEGROS, ALPHONSE 
115. Le Pont pu MouLin. Etching. 


yo Malassis, No. 480. Signed in pencil,—A. Legros. FINE IMPRESSION, on 
F! »*__-e Dutch paper, in perfect condition. 


LEGROS, ALPHONSE 


116. LA FERME DE L’ABBAYE. Etching. 
Malassis, No. 503. VERY FINE ImprEssion, of the rare Fourth State, 


2 + «= of which there are only five proofs. On French paper, in perfect 
condition. 


From the F. Goulding, and duplicate from the Bliss collections. 


LEGROS, ALPHONSE 


117. CHAILLI, EFFET D’'ORAGE. Efching. 
Malassis, No. 535. Signed in pencil,—A. Legros. FINE Proor, of the 
wy) - «First State, one of seven before the plate was cut. On Dutch paper, 
in perfect condition. 
From the Artist's private collection. 


LEGROS, ALPHONSE 
118. PETITE FONTAINE. Etching. 


Malassis, No. 584. Signed in pencil,—A. Legros. FINE IMPRESSION, on 
eo Whatman paper, lower right plate-mark cracked. VERY RaRE. 


R 
From a design for fountain in Walbeck Abbey, Duke of Portland’s estate. 
LEGROS, ALPHONSE 


119. Les TOURLIERES. Drypoint. 


Malassis, No. 596. Signed in pencil,—A. Legros. FINE IMPRESSION, on 
o~I ' French paper, in perfect condition. 


LEGROS, ALPHONSE 
120. BARQUE IN PERIL. Etching. 


Malassis, No. 613. Signed in pencil,—A. Legros. Fine impression, in 
/). _ perfect condition. 


GUSTAVE LEHEUTRE 
Contemporary French etcher. 
LEHEUTRE, GUSTAVE 


121. L’AvANT Port DE LA ROCHELLE. Etching. 


Signed in pencil,—G. Leheutre, 25/40. FINE IMPRESSION, on French 
Wit paper, in perfect condition. 


LEHEUTRE, GUSTAVE 


122. LA CHAUMIERE AU BorD DE L’EAv. Efching 


nae Signed in pencil,—G. Leheutre. FINE IMPRESSION, in perfect condition 
v ; VERY RARE. 


LEHEUTRE, GUSTAVE 


123. LA MAISON DE TONNELIER, LA ROCHELLE. Eichin 


: g. 
Signed in pencil,—G. Leheutre, FINE IMPRESSION, of the First State 
ee ; before the signature was etched in plate. In perfect condition. 


LEHEUTRE, GUSTAVE 
124. La Tour Saint Mizier A Troyes. Etching 


Signed in pencil,—G. Leheutre, 4/40. FINE IMPRESSION, on French paper, 
vA Oo: in perfect condition. 


LEHEUTRE, GUSTAVE 
125. Les MinimEs. Etching. 


i Signed in pencil,—G. Leheutre. FINE IMPRESSION, of the First State, 


before the signature was etched in the plate. On French paper, in 
perfect condition. 


LEHEUTRE, GUSTAVE 


126. Le Petit St. ELor1, LA ROCHELLE. Etching 
yf, d Signed in pencil,—G. Leheutre. 


FINE IMPRESSION, in perfect condition, 


AUGUSTE LEPERE 


_ Celebrated French etcher and wood engraver, born at Paris on November 30th, 
1849; died at Damme on November 2oth, 1918. 
“The pictorial work of Lepére will keep its place alongside of Impressionism. 
It is valuable for its observation, a mixture of force and delicacy, and for its 
decorative quality." CLAUDE ROGER-Marx, in Gazette des Beaux Arts, I910. 


EPERE, AUGUSTE 
127. SOUS LE Pont DE BEREY. Efching. 
Lotz-Brissonneau, No. 90. Signed in pencil,—A. Lepére. FINE IMPRES- 


SION, on heavy Japan paper, in perfect condition. Edition limited to 
35 proofs. 


128. NotrE DAME VUE DU Qual MONTEBELLO. Etching. 
Lotz-Brissonneau, No. 125. Signed in pencil,—A. Lepére, 7/40. FINE 
IMPRESSION, on French paper, in perfect condition. 


ex AUGUSTE 


EPERE, AUGUSTE 
129. A BELLoT. Etching. 
Signed in pencil,—A. Lepére, 25/50. VERY FINE IMPRESSION, on heavy 
Japan paper, in perfect condition. 


LEPERE, AUGUSTE 


130. ANGERS: L’ETANG DE St. NicHoas. Etching. 


Signed in pencil,—A. Lepére, 2nd St., 2/5. Very FINE IMpRESSION, 
of the rare second state, on Dutch paper, in perfect condition. 


LEPERE, AUGUSTE 
131. ANGERS: L’ETANG DE St. NicHoLas, Etching. 


Signed in pencil,—A. Lepére, 12/35. FINE ImpREssION, on French paper, 
fal ‘ in perfect condition. 


LEPERE, AUGUSTE 


132. CARDENSES DE MATELOs AU Pont Marie. Etching. 


Signed in ink,—A. Lepére. FINE ImprEssION, on Japan paper, in perfect 
2 *—— condition, Rare. 


LEPERE, AUGUSTE 


133. CHEMIN DANS LE Marals, VENDEE. Etching. 
ig : 
——s 


Signed in pencil,—A. Lepére. FINE ImpREsSION, on French paper, in 
perfect condition. 


LEPERE, AUGUSTE 

134. CITE DES CHIFFONIERS. Etching. 
-@ Signed in pencil,—A. Lepére. FINE ImpREssIoN, on Japan pa er, in 
a perfect condition. RARE, ames 
LEPERE, AUGUSTE 

135. LE Pont DE Poissy. Efching. 


oF Signed in pencil,—A. Lepére, 10/50. FINE IMPRESSION, on French paper, 
6b ; in perfect condition. 
: 


am 


LEPERE, AUGUSTE 
136. Les ArBRES Torbus. Etching. 
Va Signed in pencil,—A. Lepére, 17/50. FINE IMPRESSION, on Japan paper, 
vy, peta 


in perfect condition. 


LEPERE, AUGUSTE 
137. Ou Maralts INONDE, LE BERGER. Etching. 


rae Signed in pencil,—A. Lepére, 25/50. VERY FINE Proof, on Japan paper, 
2. in perfect condition. 


a LEPERE, AUGUSTE 


138. SOUVENIR DE ST. DENIs. Etching. 
Signed in pencil,—A. Lepére, 16/50. FINE IMPRESSION, on French paper, 
me in perfect condition. 


LEPERE, AUGUSTE 


139. ST. SERVAN. Etching. 
Signed in pencil,—A. Lepére, 6/50. FINE IMPRESSION, on French paper, 
VAL , in perfect condition. 


LEPERE, AUGUSTE 
140. QUARTIER DE PECHEURS. Etching. 
so Signed in pencil,—A. Lepére, 13/50. FINE IMPRESSION, on French paper, 
oad and 


in perfect condition. 


LEPERE, AUGUSTE 


141. VILLAGE DELA MEULE. Etching. 
Signed in pencil,—A. Lepére, H. T. 2/5. VERY FINE Proor, on French 


S 2 } paper, in perfect condition. 


LEPERE, AUGUSTE 


142. MENLAU. Drawing. 
Fine original pencil drawing, signed in lower corner,—A. Lepére. 


oA 


to" LEPEREAUGUSTE 


/ 143. VERTON, SEVRE NANTAISE. Drawing. 
Fine original pencil drawing, signed in lower right margin,—A. Lepére. 
Verton is a town in the Department of the Loire Inférieure. 


WILLIAM AUERBACH LEVY 


Contemporary American etcher. 


LEVY, WILLIAM AUERBACH 


144. THE RABBI. Etching. 
Signed in pencil,—William Auerbach Levy. FINE IMPRESSION, inperfec 


4) we gly condition. 


ERNEST LUMSDEN 


Celebrated contemporary English etcher. 


_ LUMSDEN, ERNEST 
145. GEORGE St., GLAscow. Etching. 


Signed in pencil,—Ernest Lumsden, imp. FINE IMPRESSION, on Japan 
js s? paper, in perfect condition. 
_— 


LUMSDEN, ERNEST 
146. THE Buppua. Etching. 
/ so Signed in ink,—Ernest Lumsden, 8/50. FINE Proor, on French paper, 
i fect condition. 
: fr ~—— in per 


LUMSDEN, ERNEST 


147. THE Cow Gate. Etching. 
| Signed in pencil,—Ernest Lumsden, imp. FINE IMPRESSION, on Japan 
‘ j paper, small tear in lower margin. 


| LUMSDEN, ERNEST 


! 
148. THE Empty CANAL. Etching. 
1a Signed in pencil,—Ernest Lumsden, imp. FINE IMPRESSION, on Japan 
J paper, in perfect condition. 
| 





JAMES MacARDELL 


} Celebrated mezzotint engraver, born at Dublin in 1729; died in 1765. 


MacARDELL, JAMES 


149. JOHN EArt of RotuHes, Lorp LESLIE AND BAMBREIGH. Mezzotint. 


SO After the painting by Reynolds. Good impression, with the inscription. 
From the Halsey collection. 
| :  sapammecaed 


DONALD SHAW MacLAUGHLAN 


Contemporary American etcher, born in Canada in 1876; living abroad. ‘‘I know 
| of no modern etcher who has ‘arrived’ (in the best critical sense) more rapidly 
than Donald Shaw MacLaughlan. In 1900 this young Canadian, of Scottish 
| ancestry, who had studied painting in Boston, was making his first experiments 

on the copper under the spell of ‘Old Paris.’ A. M. Hind has called him one of the 
| few etchers of today whose architectural and landscape etchings are comparable 
in a sense of style, with those of Cameron and Bone, betraying the same touch of 
the artist of conviction.’ —CLEVELAND PALMER. 


MacLAUGHLAN, DONALD SHAW 
150. [EVENING SHADOWS. Etching. 


Signed in pencil,—D. S. MacLaughlan. FINE ImprEsSION, on French 
= + ee paper, in perfect condition. 


MacLAUGHLAN, DONALD SHAW 
151. MELONCELLO, ITALY. Etching. 


Signed in pencil,—D. S. MacLaughlan. FINE IMPRESSION, on Japan 
f L : paper, in perfect condition. 


: 


MacLAUGHLAN, DON ALD SHAW 


152. PATH IN THE Woops. Etching. 
Signed in pencil,—D. S. MacLaughlan. FINE IMPRESSION, on Japan 
A 0 f paper, in perfect condition. 


MacLAUGHLAN, DONALD SHAW 


153. RIVER SONG No. 8. ETCHING. 
Signed in pencil,—D. S. MacLaughlan. FINE ImpREssION, on Dutch 


oo D - paper, in perfect condition. 


MacLAUGHLAN, DONALD SHAW 


154. Roap SonG, No. 2. Etching. 
Signed in pencil,—D. S. MacLaughlan. FINE IMPRESSION, on Dutch 
pees paper, in perfect condition. 


MacLAUGHLAN, DONALD. SHAW 


155. SONG FROM VENICE, No. 1. Etching. 
Signed in pencil,—D. S. MacLaughlan. Fine Impression, on Dutch 


Sf ian “=~ paper, in perfect condition. 


MacLAUGHLAN, DONALD SHAW 


156. SUMMER Morninc. Fiching. 
Signed in pencil,—D. S. MacLaughlan. FINE IMPRESSION, on Japan 
(Saat paper, in perfect condition. 


MacLAUGHLAN, DONALD SHAW 


157. THE LIFE OF THE THAMES. Eiching. 
Signed in pencil,—D. S. MacLaughlan. FINE IMPRESSION, on Dutch 


J gx vo paper, in perfect condition. 
’ oad 
MacLAUGHLAN, DONALD SHAW 


158. TREvISO CANAL. Etching. 
Signed in pencil,—D. S. MacLaughlan. FINE ImpREssION, on Dutch 
ped ests 


paper, in perfect condition. 

MacLAUGHLAN, DONALD SHAW 

159. VENETIAN NOONTIDE. Etching. 
Signed in pencil,—D. S. MacLaughlan. FINE IMPRESSION, on Dutch 


/ / so paper, in perfect condition. 
ob 2 One 


PIERRE MALEUVRE 


French engraver, born in 1740. 


MALEUVRE, PIERRE | 
160. FLoRE A SON LEVER (Duchesse d’Orleans). Engraving. | 
ae After the painting by Nattier. Good impression, with artist’s name} 
Fe and publication line but before the title. 
From the Halsey collection. 


ELIAS MARTIN 


f Painter a ver, igs in Sweden jn 1739; died in 1818. 
MARTIN, ELIAS 4 itl wt ib, 
MezZottnt. ; 


161. THOMAS PENN. 


After the painting by Davis. Good impression, with the inscription. 
Lower corners cut. 
From the Halsey collection. 


TOM MAXWELL 


Contemporary English etcher. 


MAXWELL, TOM 
/. DounE CAstTLe. Etching. 


Signed in pencil,—Tom Maxwell. FINE IMPRESSION, on Japan paper, 
in perfect condition. 


JAMES McBEY 
4 Celebrated Scotch painter-etcher. 


McBEY, JAMES 
163. A DESERTED Oasis. Drypoint. 


Signed in ink,—James McBey. VeERyY FINE IMPRESSION, on French 
y) OD. paper, in perfect condition. Proof, marked A 3. 


McBEY, JAMES 
164. JERUSALEM FROM OLIVET. Drypoint. 


Signed in ink,—James McBey. VERY FINE PRoor, on French paper, in 
/ 0 va perfect condition. Proof, marked A 12. 


McBEY, JAMES 
165. SUNSET WADI-UN-MUKSHIEB. Etching. 


Signed in ink,—James McBey. FINE IMPRESSION, on French paper, in 
Oe? perfect condition. Proof, marked A 4. 


McBEY, JAMES 
166. THE SNIPER. Drypoint. 


Signed in ink,—James McBey. FINE IMPRESSION, on French paper, in 
pd perfect condition. Proof, marked A 4. 


MORTIMER MENPES 
Contemporary English etcher. 


MENPES, MORTIMER 
167. TEA Houses, SHANGHAI. Etching. 


Signed in pencil,—Mortimer Menpes. FINE IMPRESSION, in perfect 
ij co condition. 


+ 


) 


le. 
MENPES, MORTIMER A44/” 


168. RIVER SCENE, CHINA. Eifching. 


—a 


Signed in pencil,—Mortimer Menpes. FINE IMPRESSION, in perfec 
condition. 


CHARLES MERYON 


Celebrated French etcher. Born at Paris in 1821; died there in 1868. 


MERYON, CHARLES 
169. LA Tour DE L’HorLOGE. Efching. 


ih Ce 


Delteil, No. 28. Signed in the upper right corner, with the initals, C. M 
FINE ImpRESSION, of the finished state, on India paper. 


JEAN FRANCOIS MILLET 


Celebrated French painter and etcher, born at Gruchy, on the Norman Coast 
in 1814; died in 1875. 


MILLET, JEAN FRANCOIS 
170. THE CHURNER. Fiching. 


Delteil, No. 10. VERY FINE Proor, on heavy Japan paper, in perfec 
condition. 


MILLET, JEAN FRANCOIS 
171. DicGErs. Etching. 


Delteil, No. 13. FINE IMPRESSION, of the finished state, on French paper 
in perfect condition. 


(> 0 ¢‘*When an action is more complicated and difficult of expression, as is that, for in 


stance, of digging, he takes it at the beginning and at the end, as in ‘* The Spaders’ 
and makes you understand everything between. One man is doubled over hi 
spade, his whole weight brought to bear on the pressing foot which drives th 
blade into the ground. The other, with arms outstretched, gives the twistin; 
motion which lets the loosened earth fall where it is to lie. Each of these position 
is so thoroughly understood and so definitely expressed that all the other position 
of the action are implied in them. You feel the recurrent rhythm of the movemen 
and could almost count the falling of the clods.’-—KENYON Cox: ‘‘ The Art o 
Millet,’’ Scribner’s Magazine, March, 1908. 


MILLET, JEAN FRANCOIS 
172. THE WOOL CARDER. Etching. 


SS 


Delteil, No. 15. VERY FINE IMPRESSION, only state, printed on heav: 
Japan paper, in perfect condition. 


“In looking at these etchings we hardly remember the delightful golden tones of th 


painted ‘Gleaners,’ the misty springtime atmosphere of the ‘Going to Work,’ ¢ 
the rich and tender scheme of the ‘Wool-Carder.’ The essence of the painter’ 
feeling is here, in these few strokes of black on white; and the essence of his feelin 
is more valuable than even the splendid glow of color by means of which he er 
hanced, on canvas, its effect. Had he not been possessed of a deep. genuine, an 
contagious sort of feeling—possessed of it above all other modern men—so simp. 
a kind of expression as these etchings show, would have had little to attract tt! 
observer. But had the expression been simple merely, and not wise as well, had i 

very simplicity not been the last word of artistic power, intelligence, and subtilit: 

it would never have conveyed so intense and clear a feeling as now it bids us rea: 

Only a great artist could have felt as Millet did; only a great etcher could hay 

expressed his feelings with the needle as he did.’,—Mrs. SCHUYLER VAN REN 

SELAER: Jean-Francois Millet, Painter-Etcher. 


MILLET, JEAN FRANCOIS 
173. GOING TO Work. Etching. 
Delteil, No. 19. Signed in the plate,—J. F. Millet. Very FINE ImprREs- 
2. SION, on French paper, in perfect condition. 


MILLET, JEAN FRANCOIS 


174. Potato GATHERERS. Lithograph. 
Signed in stone, F. J. M. and in pencil,—g2/200, F. E. I. imp. FINE 


_—_ IMPRESSION, on French paper, in perfect condition. 


M. MONTGOMERIE 


Contemporary English etcher. 


MONTGOMERIE, M. 


175. THE Tay. Drypoint. 
Ta Signed in pencil,—Montgomerie. FINE IMPRESSION in perfect condition. 


——— 


PETER PELHAM 


English mezzotint engraver, born in 1684; died in 1738. 


PELHAM, PETER 


176. Mrs. SUSANNA CENTLIVRE. Mezzotint. 
After the painting by Firmin. Good impression, with the inscription. 
7 5 . From the Halsey collection. 


JOSEPH PENNELL 


Celebrated American illustrator, etcher and lithographer, born at Philadelphia, 
1860; lives in New York. 


PENNELL, JOSEPH 


‘Ge im CRANES, So. KENSINGTON. Etching. 
i Signed in pencil,—Pennell, imp. FINE Impression, in perfect condition. 
al = 


7ENNELL, JOSEPH 


178. LAMBETH. Efching. 
| Signed in pencil,—Pennell, imp. FINE IMPREsSION, on old French paper, 
o— lower plate-mark cracked. 


29ENNELL, JOSEPH 


179. THE THAMES AT RICHMOND. Etching. 
Signed in pencil,—Pennell, imp. FINE ImMpREssIoN, in perfect condition. 


-ENNELL, JOSEPH 
180. THE VALE oF HEALTH, HEmpsTEAD. Etching. 
y £® Signed in pencil,—Pennell, imp. FINE IMPRESSION, in perfect condition. 


PENNELL, JOSEPH 


181. THE Docks, LEEDs. Etching. 
so Signed in pencil,—Pennell, imp. FINE IMPRESSION, in perfect condition 
ao 


act JOSEPH 


182. THE MINING Town. Etching. 
/ 6 ore Signed in pencil,—Pennell, imp. FINE IMPRESSION, in perfect condition 


PENNELL, JOSEPH 


183. IN THE MAHONEY VALLEY. Efching. 
vA ‘9 Signed in pencil,—Pennell, imp. FINE ImpREssIon, in perfect condition 
’ — ad 


PENNELL, JOSEPH 


184. STOCKYARDS, CHIcaGo. Etching. 
yi ten Signed in pencil,—Pennell, imp. FINE IMPRESSION, in perfect condition 


PENNELL, JOSEPH 


185. BROADWAY FROM Custom House. Lithograph. 
gned in pencil,—Pennell and Goulding imp. FINE IMPRESSION, i 


fo Si 
/). ets perfect condition. 


PENNELL, JOSEPH 


186. BROADWAY AND MADISON SQuaRE. Lithograph. 
Signed in pencil,—Pennell and Goulding imp. FINE IMPRESSION, in pet 


bi oss fect condition. 


PENNELL, JOSEPH 


187. BROADWAY LOOKING TO FLATIRON BLDG. Lithograph. 
Signed in pencil,—Pennell and Goulding imp. FINE IMPRESSION, i 
y _ ae perfect condition. 


PENNELL, JOSEPH 


188. THE THOUSAND WINDows. Lithograph. 
Signed in pencil,—Pennell and Goulding imp. FINE IMPRESSION, i 
vA 0 ) perfect condition. 


PENNELL, JOSEPH 


189. THE Post OrFicE. N. Y. Lithograph. 
Signed in pencil,—Pennell, and Goulding, imp. FINE IMPRESSION, i 


/S - perfect condition. 


PENNELL, JOSEPH 
190. THE GATE OF JusTICE. Lithograph. 
SO Signed in pencil,—J. Pennell. FINE IMPRESSION, in perfect condition. 
) = 
/ PENNELL, JOSEPH 


191. SCHREDAM, HOLLAND. Lithograph. | 
y y Signed in pencil,—Pennell, 1898. FINE IMPRESSION, in perfect conditio: 


PENNELL, JOSEPH 


192._ WINDMILLS, HOLLAND. Lithograph. 
‘9 J? Signed in pencil,—Pennell, 1898. FINE IMPRESSION, in perfect condition. 
’ ~_— 


PENNELL, JOSEPH 


193. WINDMILLS, HOLLAND. Lithograph. 
/ Signed in pencil,—Pennell, 1898. FINE IMpREsSION, in perfect condition. 
0 ’ 


REMBRANDT VAN RIJN 


Celebrated Dutch painter and etcher. Born at Leyden in 1607; died at Amster- 
dam in 1669. Pupil of Swanenburch and Lastman, but largely self taught. 
“The opinion among etchers which. enthrones Rembrandt as King of his craft 
is the most recent instance of perfect unanimity among people of all nationalities. 
As we all say that Phidias was the greatest sculptor, Homer the greatest epic 
poet, and Shakespeare the greatest dramatist, so we are all agreed on the world 
wide supremacy of Rembrandt. In his own lines of work there is no one in all 
history to be compared with Rembrandt.’’—P. G. HAMERTON. 





REMBRANDT VAN RIJN 


194. IKEMBRANDT WITH A PLUMED Cap. Etching. 
pe Bartsch, No. 23. Signed in the plate,—Rembrandt, 1634. VERY Goop 
. a 


Proor, on old paper, trimmed to printed surface (oval). 
From the Brentano-Birkenstock collection. 


REMBRANDT VAN RIJN 


195. THE GoLpsmitTH. Etching. 
rr Signed in the plate,—Rembrandt. Fine impression, in fine condition. 


REMBRANDT VAN RIJN 


196. JACOB AND LABAN: CuRIsT DISPUTING WITH THE Doctors. Etchings. 
Signed in the plates,—Rembrandt. Fair impressions, in good condition. 
a ‘=< Together, 2 pieces. 


REMBRANDT VAN RIJN 


197. THE SCHOOLMASTER: KING Davin AT Prayer. Efchings. 
Signed in the plates,—Rembrandt. Fair impressions, in good condition. 


f ’ Together, 2 pieces. 


SAMUEL WILLIAM REYNOLDS 


Celebrated English mezzotint engraver, born in England in 1773; died at Bays- 
water in 1835. 


REYNOLDS, SAMUEL W. 


198. HENRY RICHARD VASSALL. Mezzotint. 
After the painting by J. R. Smith. Very good early proof, before all 


I. letters. 


From the Halsey collection. 


REYNOLDS, SAMUEL W. 
199. QUEEN CHARLOTTE. Mezzotint. 
After the painting by H. Edridge. Fine proof, before all letters. 
+ ing From the Halsey collection. 


REYNOLDS, SAMUEL W. 


OD 


200. SAMUEL HARMER. Mezzotint. 
After the painting by Opie. FINE IMPRESSION, with title in open letters. 


Comet From the Halsey collection. 


Celebrated French 


RODIN, AUGUSTE 
201. AMES DU PURGATOIRE 


/— 


Delteil, No. rr. Signed in the plate,—Rodin. FINE IMPRESSION, Framed. 


AUGUSTE RODIN 


sculptor, born at Paris in 1840; died in 1922. 


. Drypoint. 


ERNEST ROUART 


Any Contemporary French etcher. 


ROUART, ERNEST 


202. FEMME A SA TOILETTE DE Dos. Drypoznt. 
Signed in pencil,—Ernest Rouart, 6/20. FINE IMPRESSION, in perfect 


condition. 


/ROUART, ERNEST 


203. PaysaGE. Drypoint. 
Signed in pencil,— 
condition. 


Ernest Rouart, 5/20. FINE IMPRESSION, in perfec’ 


NATHANIEL RUSSELL 


RUSSELL, NATHANIEL 


204. PORTRAIT OF NATHAN 
Painted and engrav 


SS. RARE. 


From the Halsey collection. 


English stipple engraver, born in 1746; died in 1810. 


RYDER, THOMAS 
205. Miss Maria LINLEY. 


. | 
IEL RuSSELL. Mezzotint, colored. 
ed by E. Savage. Good impression, in fine conditio1| 


THOMAS RYDER 





Stipple. 


After the painting by Westall. Fine IMPRESSION, with title but befo 
f : the publication line. Also stipple engraving by Taylor, The Hap; 


Resemblance. 
Together, 2 pieces. 


From the Halsey collection. 


WILLIAM SAY 


English mezzotint engraver, born in 1768; died in 1834. 
SAY, WILLIAM ee a. a A vO K5 


206. JOSEPH AND His BRETHREN. Mezzotint. 
After the painting by Northcote. Good impression, with the inscription. 
From the Halsey collection. 


SIR FRANK SHORT 


Contemporary English etcher and mezzotinter, born at London in 1857. 


SHORT, SIR FRANK 


207. AN ApriL Day. Etching. 
Signed in pencil,—Frank Short. FINE IMPRESSION, on French paper, in 
ed 0. perfect condition. 


JOHN RAPHAEL SMITH 


Celebrated English mezzotint engraver, born in 1752; died in 1812. 


MITH, JOHN RAPHAEL 


208. Mrs. FitzwiLuiam. Mezzotint. 

Painted and engraved by J. R. Smith. Good impression, with the in- 
4 ’ scription, trimmed to the engraved surface. 

From the Halsey collection. 


J. ANDRE SMITH 


Contemporary American etcher. 


MITH, J. ANDRE 


209. WINDMILL, ABBEVILLE, 1914. Etching. 
ye? Signed in pencil,—J. Andre Smith. FINE IMPRESSION, on Japan paper, 


in perfect condition. 
’ 


JONATHAN SPILSBURY 


An English mezzotint engraver of the Eighteenth Century. 


PILSBURY, JONATHAN 


210. Miss Ponp. Mezzotint. 
ss Spilsbury, delint. et sculpt. Good impression, with the inscription. 
From the Halsey collection. 


JAMES STOW 
English stipple engraver of the Eighteenth Century. 


STOW, JAMES 
211. SIR JOHN BORLASE WARREN. Stipple. 
Kae After the painting by Drummond. FINE IMPRESSION, 
, tion. Published July 22, 1799. 
From the Halsey collection. 


with the inscrip 


PELTRO WILLIAM TOMKINS 


English stipple engraver, born in 1760; died in 1840. 


TOMKINS, PELTRO WILLIAM 
212. THE VESTAL (Portrait of the Duchess of Rutland). Stipple, printed in color 
After the painting by Reynolds. FINE IMPRESSION, with the inscriptiot 


ee Published May Ist, 1801. 
From the Halsey collection. 


CHARLES TURNER 


English mezzotint engraver, born in 1773; died in 1857. 


TURNER, CHARLES 
213. Rr. Hon. Ep. Lorp Viscount EXMOUTH. Mezzotint. 
After the painting by Beechey. Good impression, with the inscriptio: 
so From the Halsey collection. 
, ee 


ADRIAEN VAN OSTADE 


Celebrated Dutch painter and etcher, born at Haarlem in 1610; died there in 
1685. 


VAN OSTADE, ADRIAEN 
214. BOULANGER SONNANT DU CORNET POUR AVERTIR SES PRATIQUES: I 


DEVIDEUSE A LA PorTE DELA Matson. Etchings. 
, Signed in the plates, —A. Ostade. Good proofs, in fine condition. 


Together, 2 pieces. 


VAN OSTADE, ADRIAEN 


me 215. LA CHAUTEUSE. Etching. 
at Signed in the plate,—A. Ostade. Very good impression, in fine conditic 


Duplicate from the Boston Museum of Fine Arts collection. 


VAN OSTADE, ADRIAEN | 
216. LA CRUCHE VIDE: LE Coup DE CouTEAU. Etchings. | 
Signed in the plates,—A. Ostade. Good impressions, in fine conditi 


Together, 2 pieces. 


VAN OSTADE, ADRIAEN 
217. LA DANCE Au CABARET. Etching. 
Signed in the plate,—A. Ostade. FINE IMPRESSION, in good condition. 
/ 0 : Duplicate from the Boston Museum of Fine Arts collection. 


VAN OSTADE, ADRIAEN 


218. LA FETE sous UN GRAND ARBRE. Etching. 
fo Signed in the plate,—A. Ostade. FINE IMPRESSION, in good condition. 
— 


VAN OSTADE, ADRIAEN 

219. LA GRANGE: LES HARANGUEURS. Etchings. 
oe) Signed in the plates,—A. Ostade. Fair impressions, in good condition. 
“= Together, 2 pieces. 


VAN OSTADE, ADRIAEN 


220. LA PoupEE DEMANDEE. Etching. 
. Signed in the plate,—A. Ostade. FINE IMPRESSION, in good condition 
VAN OSTADE, ADRIAEN 
221. LE JouvEurR bu VIOLIN Bossu. Etching. 
og Signed in the plate,—A. Ostade. FINE IMPRESSION, in good condition. 
4 Duplicate from the Boston Museum of Fine Arts collection. 


VAN OSTADE, ADRIAEN 
222. Le Maitre D’Ecove: LE CHAreEvuTIER. Etchings. f 
Signed in plates,—A. Ostade. Good proofs, in fine’condition. 
). —— Together, 2 pieces. 


VAN OSTADE, ADRIAEN 


223. Le PERE DE FAMILLE. Etching. 
’ yo Signed in the plate,—A. Ostade. FINE IMPRESSION in good condition. 


, —«<#, 


VAN OSTADE, ADRIAEN 
224. L’HOMME APPEYE SUR LE BAS DE SA PorTE. Etching. Signed in the plate, 


— —A. Ostade. FINE IMPRESSION, in good condition. 


VAN OSTADE, ADRIAEN 
225. L’HOMME ET LA FEMME CAuSANT. Etching. 
a Signed in the plate,—A. Ostade. Very good impression, in fine condition. 


WILLIAM WALCOT 


3 Contemporary English etcher. 


WALCOT, WILLIAM 
_ 226. CAMPANILE, VENICE. Etching. 

1. f © Signed in pencil,—W. Walcot. FINE IMPRESSION, in perfect condition. 
WALCOT, WILLIAM 

F 227. CATHEDRAL FLORENCE, The Baptistry. Efching. 

. SD Signed in pencil, —Walcot. FINE ImpREsSION, in perfect condition. 
f 

$ 


ees 


WALCOT, WILLIAM 


228. DoGrE’s PALACE, VENICE Etching. 
/ 9. Signed in pencil,—W. Walcot. FINE IMPRESSION, in perfect conditio 
o ga” 4 


WALCOT, WILLIAM 
229. Hospirat St. Marks, VENICE. Etching. 
4a SO Signed in pencil,—W. Walcot. FINE IMPRESSION, in perfect condition 
f+ eal 
“ WALCOT, WILLIAM 


230. SAN Marco, VENICE. Etching. 
f SO Signed in pencil,—W. Walcot. FINE IMPRESSION, in perfect conditio 
/4°— 
: 


THOMAS WATSON 


English mezzotint engraver, born in 1743; died in 1781. 


WATSON, THOMAS 
231. COUNTESS OF ROCHESTER. Mezzotint. 
; After the painting by Lely. VeRy FINE Proor, before the title. Pub 
JO : lished Jan. Ist, 1779. 
From the Halsey and Weston collections. 


JAMES ABBOTT McNEILL WHISTLER 


Celebrated American painter and etcher. Born in Lowell, Mass., in 1834, died 
in London in 1903. ‘‘All his work is alike—perfect. It has only been produced 
under different circumstances and is an attempt to render different effects or 
situations. Therefore the methods vary, but the results are always the same— 
great. The greatest, most perfect, as a whole, that any etcher has ever accom- 
plished.’’-—JosSEPH PENNELL. 


WHISTLER, JAMES ABBOTT McNEILL 
232. La M&RE Gerarp. Eiching. 
Kennedy, No. 11. VERY FINE PRooF, of the First State, before tt 
+o : address of Delatre. On French paper, in perfect condition. One « 
the ‘‘ Twelve Etchings from Nature.’ 
From the H. H. Benedict collection. 


WHISTLER, JAMES ABBOTT McNEILL 


233. FUMETTE. Etching. 
Kennedy, No. 13. Signed in the plate,—Whistler. FINE IMPRESSION, ¢ 


ff DEP Japan paper, in perfect condition. 


WHISTLER, JAMES ABBOTT McNEILL 


234. UNSAFE TENEMENT. Etching. 
b Kennedy, No. 17. Signed in the plate,—Whistler. FINE IMPRESSION, ¢ 
Lb ‘ Japan paper, in perfect condition. 

“The Unsafe Tenement is a splendid etching, in unfaltering decision of line and 
grand massing of light and shade, which has not destroyed the Dutch-like fini 
of parts, such as the stable fork with its shadow thrown on the wall.’ —BERNHA 
SICKERT: Whistler. 


VHISTLER, JAMES ABBOTT McNEILL 


235. La VIEILLE AUX LoguEs. Etching. 
Kennedy, No. 21. Signed in the plate,—Whistler. FINE IMPRESSION, on 
‘a ; French paper, in perfect condition. One of the ‘‘ Twelve Etchings from 
Nature.” 


“In La Vieille aux Loques, where, as we shall always find with Whistler, the human 
interest is justly subordinated to the pictorial, we see the earliest instance of his 
favorite method of focusing the interest within lines that compose a frame.’’— 
M. C. SALAMAN: From Rembrandt to Whistler. 


VHISTLER, JAMES ABBOTT McNEILL 


236. LANDSCAPE WITH A Horse. Etching. 
Kennedy, No. 36. Signed in the plate,—Whistler, 1859. FINE ImMpREs- 
Ps SION, on French paper, in perfect condition. 


VHISTLER, JAMES ABBOTT McNEILL 


237. LONGSHOREMEN. Etching. 
— Kennedy, No. 45. Signed in the plate,—Whistler, 1859. VERY FINE 
- IMPRESSION, on Japan paper, in perfect condition. 


VHISTLER, JAMES ABBOTT McNEILL 


238. THE LIME-BURNER. Efching. 
Kennedy, No. 46. Signed in the plate,—Whistler, 1859. VERY FINE 
C oO: erm on Japan paper, in perfect condition. One of the ‘‘ Thames 


VHISTLER, JAMES ABBOTT McNEILL 


239. BILLINGSGATE. Etching. 
ig Kennedy, No. 47. Signed in the plate,—Whistler, 1859. FINE IMPRES- 
- SION, on French paper, in perfect condition. 


“The solidity of the buildings introduced into this plate—the clock tower and the 
houses upon the quay—is a rare achievement in etching. . . . The strength of 
their realization lends delicacy to the thin-masted fishing boats with their yet 
thinner lines of cordage, and to the distant bridge and the gray mist of London and 
to the faint clouds of the sky.’’-—FREDERICK WEDMORE. 


VHISTLER, JAMES ABBOTT McNEILL 


240. PoRTRAIT OF DROUET. Etching. 
? Kennedy, No. 55. Signed in the plate,—Whistler, 1859. FINE IMPRES- 
0 , SION, on French paper, slightly stained. 


VHISTLER, JAMES ABBOTT McNEILL 


241. MILLBANK. Etching. 
) Kennedy, No. 71. FINE IMPRESSION, on French paper, in perfect condi- 
oO. tion. One of the “ Thames Set.”’ 


VHISTLER, JAMES ABBOTT McNEILL 


242. ADAM AND EvE TAVERN. Efching. 
Kennedy, No. 175. Signed in the plate, with the Butterfly. FINE IMPRES- 
} 1s) . SION, on thin Japan paper, in perfect condition. Framed. 


4 “One of the most interesting, I think, of all his coppers is the Adam and Eve Tavern. 
This, more than any other plate of the period, marks the transition from his earlier 
style, and Whistler himself admitted and even emphasized this to me—the differ- 
ent manners of working, the earlier manner being broken away from and the final 
method taking its place, both styles harmonizing perfectly. The development into 
the style of the Venetian plates is most plainly seen.’’—JoszEPH PENNELL. 


WHISTLER, JAMES ABBOTT McNEILL 


243. Hurtincuam. Etching. 
£0 Kennedy, No. 181. Signed in the plate, with the Butterfly. FINE IMPRES 
SION, on French paper, in perfect condition. 


We 


W. L. WYLLIE 


Contemporary English etcher. 


WYLLIE, W. L. 
244. TRAINING SHIP “NORTHAMPTON.” Drypoint. 
Q Signed in pencil,—W. L. Wyllie. FINE IMPRESSION, in perfect conditior 
ANDERS ZORN 


Swedish painter and etcher, born at Mora in Delcarlia in 1860; died in 1920. 
“ But it is in his etchings that the art of Anders Zorn is seen in its highest vigor, 
creativeness and sureness of hand, whether these etchings be done directly from 
nature or are transcriptions of his masterly paintings. Lines apparently scribbled 
at random, and which might seem to harshly gash the copper-plate, result ina 
whole, which is strong, clear, and vivid, and the etchings present pictures express- 
+ the most delicate and fleeting phases of expression and gesture.’’—HENRI 
ARCEL. 


ZORN, ANDERS 


245. SUMMER. Etching. 
Asplund, No. 211. Signed in pencil,—Zorn. FINE IMPRESSION, ¢ 


i Dutch paper, in perfect condition. 


ZORN, ANDERS 


246. QUEEN SOPHIA OF SWEDEN. Etching. 
Asplund, No. 223. Signed in pencil,—Zorn. FINE IMPRESSION, on Dut 


pa paper, in perfect condition. 


ZORN, ANDERS 


247. THREE GRACES. Etching. 
f Mae Asplund, No. 236. Signed in pencil,—Zorn. FINE IMPRESSION, on Dut 
i paper, in perfect condition. 


ZORN, ANDERS 


248. SEAWARD SKERRIES. Etching. 
Asplund, No. 256. Signed in pencil,—Zorn. VERY FINE Proor, on Dut 
sty ov ° paper, in perfect condition. 


ZORN, ANDERS 


249. Bust. Etching. 
Asplund, No. 272. Signed in pencil,—Zorn, FINE IMPRESSION, 
£ 6 Dutch paper, in perfect condition. 


ZORN, ANDERS 


250. THE CABIN. Etching. . 
y Asplund, No. 279. Signed in pencil,—Zorn. FINE IMPRESSION, on Dut 


fs Lugo paper, in perfect condition. 


ZORN, ANDERS 
251. Dat River. Etching. 


i? Asplund, No. 284. Signed in pencil,—Zorn. 


Dutch paper, in perfect condition. 


ZORN, ANDERS 
252. THE Pivot. Etching. 


Dutch paper, in perfect condition. 


ys Asplund, No. 285. Signed in pencil,—Zorn. 


IGNACIO ZULOAGA 


FINE IMPRESSION, on 


FINE IMPRESSION, on 


Celebrated Spanish painter, born at Eivar, Spain, July 26th, 1870. 


ZULOAGA, IGNACIO 
253. MANo.as. Etching. 


; a Fine impression, printed on Dutch paper, in perfect condition. 


ONLY ETCHING EXECUTED BY ZULOAGA. 


AMERICAN ART ASSOCIATION, Inc., MANAGERS 


DEPARTMENT OF BOOKS AND PRINTS 
oy 2 -_ ARTHUR SWANN, DIRECTOR 
Ob, 


OTTO BERNET anp HIRAM H. PARKE 
AUCTIONEERS 





INTELLIGENT APPRAISALS FOR 


UNITED STATES ann STATE TAX 
INSURANCE AND OTHER PURPOSES AND 
CATALOGUES OF PRIVATE COLLECTIONS 


eA ppRAISALS AND CATALOGUES. Together 
with the increase in its exhibition and sales rooms, the 
American Art Association, Inc., will expand its serv- 
ice of furnishing appraisements, under expert direc- 
tion, of art and literary property, jewelry and all per- 
sonal effects, in the settlement of estates, for inherit- 
ance tax, insurance and other purposes. It is prepared 
also to supplement this work by making catalogues of 
the contents of homes or of entire estates, such cata- 
logues to be modeled after the finely and intelligently 
produced catalogues of the Association’s own Sales. 


The Association will furnish at request the names 
of many Trust and Insurance Companies, Executors, 
Administrators, Trustees, Attorneys and private in- 
dividuals for whom the Association has made ap- 
praisements which have not only been entirely satis- 
factory to them, but have been accepted by the United 
States Revenue Department, State Comptroller and 
others in interest. 


The AMERICAN ART ASSOCIATION, Inc. 
MADISON AVENUE, S6TH TO $7TH STREET 
; NEW YORK CITY 


Telephone: Piaza 1270 





THE AMERICAN ART ASSOCIATION, Inc. 
DESIGNS ITS CATALOGUES AND DIRECTS 
ALL DETAILS OF ILLUSTRATIONS 
TEXT AND TYPOGRAPHY 


DOUGLAS C. MCMURTRIE + NEW YORK 


